


WHO WE ARE
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The civil association “Grupo de Teatro Comunitario Los Pompapetriyasos” was
born from the work of a group of neighbors from Parque Patricios and arround

that found in the neighborhood their own space of creation, expresion and
colective construction.

The origin was in the year 2002 from the convocation of the itinerant cultural tent
(located at that moment in the Parque de los Patricios). From there we connect
with the neighborhood that is the place that is our source of inspiration and
transformation when it comes to expressing what disturbs us on the scene.

We are a very heterogeneous group conformed by a wide diversity of people

of professions, trades, social segments, ages and different origins. A group open
to the community that can be part of any person willing to join this proposal

of creation.
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WHAT WE DO

We generate colective artistic productions in which we abord
specific problems of the territory we live. In this way we consolidate
spaces that foment the creation in alternatives forms but stables of
comunication and streght the bond between the neighboors.

We socialize diferents tecnic knowledge oriented to stimulate the
creative capacity of the participants.

We promote the comunnity participation and the integration of kids,
pre teenangers, teenangers and adults of Parque Patricios and all of
them that want to join the activities oriented to the artistic intervation
of the public space.

We stimulate the meeting between people of diferent generations,
social classes, origin and profession promoting the intership, the
comunication, the recognition and the respect for diversity inside the
group and the work place.
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TELLING OUR OWN HISTORY

Arising from the collective work of a group of neighbors from Parque Patricios,
the Civil Association “Los Pompapetriyasos Community Theater Group” has
been working for 10 years to multiply neighborhood participation, fostering

the consolidation of a sense of community and contributing to recovery and
revaluation of public spaces.

From our birth we work in the plays with the neighborhood, with the
individual and collective histories of its inhabitants, the problems
that define them, their past and their present. The group was formed
during 2002, when the Catalinas Sur Community Theater Group

and the Barracas Cultural Circuit sought, with the support of the

city government at that time, to expand their artistic proposal to
other neighborhoods based on what was called the Itinerant Cultural
Tent. The first show we did was called Con familias como esta, and |
tried to tell how the appearance of money in a family had led to the
destruction of ties.
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From our birth we work in the
plays with the neighborhood,
with the individual and
collective histories of its
inhabitants, the problems that
define them, their past and
their present.
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The play was premiered in October 2002 and was carried out until July
2003. During this time the group and the work were growing from the
presentations made in the “Parque de Los Patricios”.

After a second and short experience with the end of year party of the
Honor and Gratitude Club, in December 2003, the group was invited to
participate in the First National Meeting of Community Theaters in the
town of Patricios, premiering in that

opportunity the play “Visita Guiada”, as part of an invitation to visit and
look with another eye at Parque Patricios, which was the space for our
rehearsals at that time. “Visita Guiada” was a milestone in the group
and emerged from theatrical exercises, but in fact it was born from
looking at the square and thinking about its deterioration, decadence
and loneliness, a true reflection of the situation of the neighborhood
itself: a neighborhood that It was a middle class that became
impoverished from the social crises that our country went through
throughout its history. The proposal was oriented to “make talk” to
space and make it live and habit it in a different way to the one that was
incorporated, “automated”. \
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This work, somewhat reflective and critical but with a desire to generate
a transformation, defined the form and the objective in which the group
worked from then on. This show, difficult to move because it makes
much more sense in its own territory, It was took to:

(1) to other places, () to the two community theater meetings of
Patricios (2003-2004), (llI) to the community theater meeting in La
Plata, to the multidisciplinary meeting “Avecinarte” of Patricios and to
the Concert for the life and the memory of the boys of Cromagnon
(2005), (IV) to the festival of Vicente Lopez (2004), and (V) to the
theater festival of Uruguay (2008). However, it was in the square where
it originated and acquired its greatest identity.
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In June of 2006 the neighborhood was mobilized becouse of the
extention of the subway “Linea H” and the Pompapetriyasos where forced
to move of the Park “De los Patricios”.

It was when the group decide to take the risk of start the rehersals in the
Park “Pargue Ameghino”, a space in witch there wasn’t a lot of circulation
of people, a place deserted and stigmatized by there oun environment
and story.

The park used to be the cementry of the south, a place that burried the
death of the epidemic named “Fiebre Amarilla” durin the year 1871, an
epidemic that killed ten porcent of the poblation. It was also a place
where people and families wait to see the prisoners given that in front
it used to be the jail of “Caseros”, and today people wait to see there
families that are in the hospital “Muiiz”.

&
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It is precisely this space linked
to death that the group links
to life, recovering it and living
it from the trials, the functions,
the meetings, workshops,
talks, days of play and
reflection. And from this the
neighborhood has <‘>

slowly returned to
appropriate the park.

&

On November 18 and 19 of 2006, we held the Community Theater
Encounter in Buenos Aires, a weekend in which more than 10
community theater groups and more than 500 neighbors-actors
participated.

In 2009 and within the framework of the discussion of the Audiovisual
Communication Services Law, we worked on iExtra! Extra! questions
that go round that premiered in 2010 in a “Communication Day,

Art and Media “held at the Ameghino Park and organized by the group
for the neighbors of the neighborhood. The same had the presence of
the journalist Eduardo Anguita as a panelist and neighbor. This show
was also held in February and December 2010 at the Espacio Cultural
Nuestros Hijos (ECUNHI).

In recent years, the group decided to organize and form a social
organization under the figure of civil association. This new stage is
marked by the desire to improve the artistic quality of the productions,
the maturation of the working group and the focus on the instances of

© formation and multiplication with the neighbors.

%
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The economic support received from the diversity of institutions
(Proteatro, National Theater Institute, National Secretariat for Children
Adolescence and Family -SENAF-, Cultural Promotion Regime of

the Government of the City of Buenos Aires) since 2008 allowed

us to have our own physical space. From there, different Instant
Theater Workshops were held in the Ameghino Park and a number

of Games Days with parents, children, uncles, cousins, grandparents,
grandchildren, and nephews in our theater.

We also made the mural located in the theater and in front of it; and
during 2012 we premiered “What the plague left us” show that was
declared of cultural interest by the cultural promotion regime of

the city government. These 10 years of constant work in the public
neighborhood space deserved a “Recognition to the Path” that the
Commission of Culture of the Legislature of the Autonomous City of
Buenos Aires granted us during the year 2012.
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The theater of Pompas is located on the corner formed by the streets
Avenue Brasil and Esteban de Luca in Buenos Aires, Argentina and,
with much collective effort, was able to give the place an aesthetic
convener transforming it into a pleasant and attractive space that was a
clear reference of the presence of the group in the neighborhood.

Until that moment, who wanted to participate had to track us in the
places and in the moments of rehearsal or staging, now he simply has
to have the desire to enter the theater and see what happens.

This change generated a strong impact in the call of the neighbors and
in the ways of participation of this group. Many teenagers, adults and
children approached from the wide range of workshops (theater and
MuSsIc, Circus, percussion, making masks, guitar, photography, plastic,
among others) that allowed to socialize this diversity of languages.
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This was fundamental for the growth of the group. However, in this
instance, it is essential, on one hand, to continue having a recurring
visibility in the public space of the neighborhood and, on the other,

to ensure that the workshops and all of their summonses (children,
adolescents and adults) participate in the artistic collective’s productions
applying the acquired technical knowledge.

We went from being a group of 35 stable people to being part of a
project of which about 400 people participate. Our desire to transform
ourselves into a cultural reference for the community forces us not

to stay inside, not to lock ourselves inside the theater to avoid being
recognized only by the place but also by what we do. Because we
believe that public space is everybody’s space and because it was always
our scenario and our place of communication with the community.
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Guided Visit
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What the p|ague Left Us (2015)
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What the p|ague Left Us (2015)
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Proyects
<

L GRUPO DE TEATRO COMUNITARIO

% POMPAPETRIYAS0S™ g%




g

L GRUPO DE TEATRO COMUNITARIO

 POMPAPETRIVASOS™ g%




Celebration Tenth Anniversary (Clowns - 2012)
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Clowns By the Traffic Light 2016
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Interventions
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arbiss il
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HAY FUNCIONES TODOS LOS SABADOS A LAS 21

Convirtieron unaplazade

Parque Patricios enuna

sala de teatro al aire libre

Esel Parque Florentino
Ameghino. Alli Los
Pompapetriyasos
representan la obra “Lo
que la peste nos dejd”.

La identidad, el compromiso con el
barrio, la historia.. Son apenas algu-
nosde los valores que se percibenen
laobra "Loque la peste nos dejd”, to-
dos los sabados a las 21 en el Parque
Florentinog Ameghino, en Parque Fa-
tricios. El lugar, donde funciond el
primer cementerio del sur durantela
epidemia de fiebre amarilla de 1871,
&5 la salade téatro al aire ibre que pe-
nerdel Grupo de Teatro Comunitario
Los Pompapetriyasos, que hace
quince afos comenzd oon sus activi-
dades enel barrio.

El especticulo fue declaradode in-
teréds cultural por la Legislatura.
Cuenta la historia deun grupo de pa-

Enescena. E| grupo teatral comunitario celabra sus 15 afios.

yasos que intentan rodar una pelicu-
la sabre la historia de la epidemia de
fiebre amarilla que azotd al sur porte-
o en 1871 ¥ provocd un gran éxodo
hacia el norte de la Ciudad. La parti-
cularidad de esta obra es que los pro-
pios espectadores también ofician de
extras.

‘Planteamos como hipdtesis cen-
tral que la division que existe entre
el norte v el sur de la Ciudad reside
en esle acontecimiento que asold a
Buenos Aires en 1871, dejando tras de
si muchos muertos v un fantasma’,
explican. Hay miisica en vivo, 200 es-
pectadores por noche y 50 actores
11 ESOeTa.

En el barrio, al grupe todos los co-
nocen como “Los Pompas®. Ellos se
autodenominan "emprendedores
culturales”, ¥ afirman que nacieran
“en la necesidad de encontrarse para
investigary contar las realidades por
las que atraviesa la comunidad que
habitan”.

Los Pompapetrivasos fueron cre-
ciendo hasta conformar una Asocia-
cidn Civil. Ademais, se incorporaron
al programa de Mecenazgo Cultural
dela Ciudad de Buenos Aires. Gracias
aeso, luncionan en un lecal que al-
quilan en laesquina de Brasil y Este-
ban de Luca, al que concurren 300
Personas por semana y en el que tra-
bajan 20 personas.

Los provectos que forman parte del
espacio estdin destinados a chicos
desde los 4 afos, adolescentes, adul-
tos ¥ personas mayores. Hay teatro,
misica, plastica y artes audiovisua-
les, entreatrasactividades, B
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CONTACT

How you can colaborate with this association

Given that we are a Civil Association without profits, and great
part of our financiation depends of state subsidies, your help is
fundamental so we can continue working together so the art can
star to be considered a right for all and not a service for a few.

Where you can find us
www.pompapetriyasos.com.ar

£l Pompapetriyasos Teatro Comunitario
& lospompapetriyasos@gmail.com
@lospompas

W @pompapetriyasos

© 54 11-43081965

[ Av. Brasil 2802

(1260) CABA

Buenos Aires. Argentina
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iITHANK YOU VERY MUCH!
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